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Why do I a void- the high ways- where the o ther- trav ellers- go,
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and seek out de ser- ted- by ways,- through mountains draped in snow, and seek
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out de ser- ted- by ways,- through moun tains draped in snow, all draped in snow?
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No crime have I com mit- ted,- that I should hide my
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face, that I should hide my face. So why this fear ful- long ing- to
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shun the hu man- race? Why shun the hu man- race?
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long the way the sign posts- point to ci ties- east and west; and
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I for ev- er- wan der,- with out- rest, and long for rest; and
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I for ev- er- wan der,- with out- rest, and long for rest, and long for rest.
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A sign I see be fore- me, at ev 'ry- twist and
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turn. A high way- I must fol low,- a high way- I must fol low,- from which
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cre     -          -          -           -          -          -     scen     -          -          -          -          -     do     -          -          -

no one may re turn.- A sign I see be -
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fore me at ev' ry- twist and turn. A high way- I must fol low- from which
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cre     -          -          -           -     scen     -          -          -          -     do     -          -

no one- - may re turn,- from which no one- may re turn.-
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